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PROGRAM 


Quartet in E-flat, Op. 20 No. 1 Franz Josef Haydn 

Allegro moderato (1732-1809) 

Minuet: Un poco allegretto 
Affetuoso e sostenuto 
Finale: Presto 

Qohelet Osvaldo Golijov 

(b.1960) 


- Short Interval - 


String Quartet in E minor, Op. 68 Giuseppe Verdi 

Allegro (1813-1901) 

Andantino 

Prestissimo 

Scherzo Fuga: Allegro assai mosso 


This concert is made possible through a generous gift from Dianne \N. Henderson. 


PROGRAM NOTES 


FRANZ JOSEF HAYDN (1732-1809) 

Quartet in E-flat, Op. 20 No. 1 (Hob.lll:31) 

(1772) 

Mozart greatly admired Haydn's collection 
of six string quartets, Op. 20. Beethoven 
copied them by hand to better understand 
their inner workings. In 1885, Brahms 
became the proud owner of Haydn's original 
manuscript copy of the quartets which he 
kept until the end of his life. Haydn broke 
new ground with his Op. 20 and publishers 
could not get them to print fast enough. An 
unauthorized printing by a Berlin publisher 


gave the collection its opus number and 
nickname - Sun quartets - from the rising 
midday sun on the cover of the publication. 

In another edition, issued towards the end of 
Haydn's life, his official Viennese publisher, 
Artaria, acknowledged that it was with these 
quartets ‘Haydn so decisively found his 
fame.' This is music designed to move and 
stir the emotions, rather than merely please 
and entertain. 

Each quartet has a distinctive character. 
The urbane, unhurried opening movement 
of the E-flat quartet allows each instrument 
a role within the whole, whether taking the 



lead, partnering in a duo texture, bringing a 
musical line to a three-part discussion or - 
mostly in the central development section 
- contributing to the four-part texture. The 
musical ideas evolve incrementally from the 
opening phrases with an economy that will 
increasingly become a hallmark of Haydn's 
quartet writing. Though cast in regular four- 
bar phrases, the minuet keeps harmonic 
surprises in store, while its central trio 
section deliberately avoids anything remotely 
predictable. The heart and soul of the 
quartet lies in its slow movement, Affetuoso 
e sostenuto (Tender and sustained’). 

Its solemn, four-part chorale-like texture 
is inward-looking and elusive. Certainly, 
Mozart remained fascinated by the tranquil 
strength of purpose that Haydn draws out 
of the four instruments and paid tribute to 
its composer in the slow movement of his 
own E-flat quartet, K.428 - a work over 
which he labored long and hard and which 
he dedicated to Haydn. In the finale, Haydn 
uncorks the bottle and releases sparkling 
contents that are succinctly and playfully 
developed in three-bar phrases from the 
movement's opening ideas. 

Program notes © 2013 Keith Horner. 
Comments welcomed: khnotes@sympatico.ca 


OSVALDO GOLIJOV (b.1960) 

Qohelet (2011), for string quartet 

Composer's Notes: 

Qohelet is inspired by some of the teachings 
and poetic images in Ecclesiastes. I thought 
that this short book of experience would 
balance in some way the youthful innocence 
of Ylddlshbbuk , through which I first met my 
friends of the St. Lawrence String Quartet 20 
years ago. 

The first movement of the work is a 
meditation on motion and melancholy. Those 
seemingly contradictory states actually feed 
each other here: a lyrical line emerges in the 
first violin from a gritty, ever more propulsive 
ride in the other instruments. The first violin 
finally lifts in flight and the movement ends 
suspended in mid-air, like the sword of Don 


Quijote at the end of chapter VIII in that 
book. 

The second movement flows like two 
slow river currents, perhaps memory and 
present. The merging and bifurcations of 
these currents are punctuated by cradling 
bells: reflection rather than action. 


GIUSEPPE VERDI (1813-1901) 

String Quartet in E-minor, Op. 68 (1873) 

With more than two dozen operas in his 
catalog, Verdi waited until he was 59 to write 
his only chamber music composition and a 
further three before publishing it. He wrote 
the quartet in Naples during a production 
delay while supervising rehearsals of his 
operas Aida and Don Carlos. The premiere 
of the musically rewarding, technically 
demanding quartet was a modest enough 
occasion, given for invited friends in Verdi’s 
hotel. Like Wagner's only chamber work, the 
Siegfried Idyll, Verdi's quartet was initially for 
private, not public consumption. Although a 
music critic from the Gazzetta musicale di 
Milano felt that Verdi had ‘given the world 
a new masterpiece,’ Verdi was nonplussed. 

“I don't know whether it is good or bad,” he 
wrote, ‘‘only that it is a quartet.” 

This was 1873. In the same summer, 
the 40 year-old Brahms was also arranging 
private performances of his two earliest 
quartets. Brahms felt the weight of the 
Austro-German tradition on his shoulders 
and it shows in his writing. In Italy, the land 
of opera, Verdi was free from a comparable 
legacy of quartet and symphonic writing. 

With a career built on a tradition of writing 
for the human voice, he was, at heart, a 
lyrical composer with a genius for singing 
lines and dialogue between parts. Melodies 
abound in his quartet. The opening 
movement is based on five melodic ideas, 
the first drawn from some of Amneris’s 
music in Aida. A later melody, high in the first 
violin, has a Mendelssohn-like airiness. All 
the ideas and motifs are developed with a 
genuine seriousness of purpose. Verdi knew 
the string quartet repertoire thoroughly and 
kept copies of the quartets of Haydn, Mozart 



and Beethoven by his bedside. An elegant, 
beautifully structured slow movement 
follows, again full of melodic writing. There's 
more from the opera house in the third 
movement, beginning with a sparkling 
opening chorus, complemented by a heroic 
tenor serenade sung by the cello. The busy, 
fugal finale both honors tradition in its use of 


a range of academic techniques and offers 
a preview of the masterly fugue that closes 
Verdi's operatic masterpiece Falstaff, which 
was to follow two decades later. 

Program note © 2014 Keith Horner. 
Comments welcomed: khnotes@sympatico.ca 


BIOGRAPHY 


Established in 1989, the St. Lawrence 
String Quartet has developed an undisputed 
reputation as a truly world class chamber 
ensemble. The quartet performs over 120 
concerts annually worldwide and call s 
Stanford University home, where the group is 
Ensemble in Residence 

The SLSQ continues to build its reputation 
for imaginative and spontaneous music¬ 
making, through an energetic commitment 
to the great established quartet literature 
as well as the championing of new works by 
such composers as John Adams, Osvaldo 
Golijov, Ezequiel Vinao, and Jonathan Berger. 

SLSQ maintains a busy touring schedule. The 
quartet's 2014/15 season includes a three- 
concert series at the Library of Congress in 
Washington DC, during which the quartet will 
play Stradivari instruments from the library's 
prized collection. In January, 2015, SLSQ will 
premiere a string quartet by John Adams—his 
third work composed for SLSQ—at Stanford 
University. The quartet will also perform and 
give master classes around North America, 
with visits to Houston, Toronto, Philadelphia, 
Oberlin, Durham, and many other cities. 
During the summer season, SLSQ is proud 
to continue its long association with the 
Spoleto Festival in Charleston, SC. 


Since 1998 the SLSQ has held the position 
of Ensemble in Residence at Stanford 
University. This residency includes working 
with music students as well as extensive 
collaborations with other faculty and 
departments using music to explore a 
myriad of topics. Recent collaborations have 
involved the School of Medicine, School of 
Education, and the Law School. In addition 
to their appointment at Stanford, the SLSQ 
are visiting artists at the University of 
Toronto. The foursome's passion for opening 
up musical arenas to players and listeners 
alike is evident in their annual summer 
chamber music seminar at Stanford and 
their many forays into the depths of musical 
meaning with preeminent music educator 
Robert Kapilow. 

Lesley Robertson and Geoff Nuttall 
are founding members of the group, 
and hail from Edmonton, Alberta, and 
London, Ontario, respectively. Christopher 
Costanza is from Utica, NY, and joined the 
group in 2003. Mark Fewer, a native of 
Newfoundland, begins his first season with 
the quartet in 2014, succeeding violinist 
Scott St. John. All four members of the 
quartet live and teach at Stanford, in the Bay 
Area of California. 




FALL 2014 I CHAMBER MUSIC CONCERTS 


GRYPHON TRIO 

SEP 29, 7 PM, WALTER HALL 


jCECILIA quart 


ACCORDIN’TO JOE 

SEP 30, 7 PM, WALTER HALL 


NOV 10, 7 PM, WALTER HALL 


NEXUS PERCUSSION 

OCT 27, 7 PM, WALTER HALL 


NA & FRIENDS 

NOV 24, 7 PM, WALTER HALL 


FOR TICKETS, CALL 416.408.0208 
OR VISIT WWW.MUSIC.UTORONTO.CA 
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This evening’s program would not be possible without the generous support of 
donors to the Faculty of Music. The Chamber Music Program is thriving with 
exciting work happening on stage and in the classroom. For the stage, we have 
appearances on the Monday Evening Concert Series by both Ensembles in 
Residence and Visiting Artists. In the classroom, in addition to their regularly 
scheduled lessons and coachings, our students have the opportunity to work with 
our visitors in master classes and private coaching sessions. 

We need your help - it is our hope that we can continue to present a variety of 
chamber ensembles and subsequently provide the opportunity for our students 
to work with these acclaimed musicians. 

Opportunities exist for individuals to sponsor a visiting ensemble, an ensemble 
in residence, a master class, a concert or a series of concerts. Your tax 
receiptable gift will help to build and enhance the Chamber Music program. 


PLEASE SUPPORT CHAMBER MUSIC 
AT THE FACULTY OF MUSIC 


To learn more about supporting Chamber Music at U of T please contact Bruce 
Blandford at 416-946-3145 or bruce.blandford@utoronto.ca. 




Thank you for your support! 

The Faculty of Music gratefully acknowledges the generosity of the individuals, foundations, associations and 
corporations who gave annual gifts of $1,000 or more between March 1,2013 to September 1,2014, 
in support of our students and programs. Thank you for the part you are playing in advancing 
the cause of music education in Canada. 
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For information on giving opportunities at the Faculty of Music please contact Bruce Blandford at 416-946-3145 
or make a gift online at https://donate.utoronto.ca/music 
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www.bloorstculturecorridor.com 


BLOOR ST. 
CULTURE 
CORRIDOR 



